
With all we know 

In 2012 a group of 5 dancers got together for a weekend, armed with 
saws, wooden chairs and a set of basic rules: out of this A String Section 
was born. 6 years and 81 performances later the group that made A String 
Section want to start again, this time with just the clothes that they wear, 
some apples, and a more advanced set of rules and experiences as a 
group of performers than before. Of course we have spent a little time 
testing what that starting again could be. with all we know is the result of 
loads of time thinking and a few practical days for Lisa and Leen. These 
practical research days have led to the writing of this proposal. 

We now know that we would like to investigate time, making a new show 
that is based on a simple and everyday action: taking off a jumper, a basic 
item of clothing, in a very slow way. Importantly during our research we 
looked in detail at human figures set within paintings from the Romantic 
period. From Géricault’s Raft of the Medusa to Delacroix’s Liberty leading 
the people. We had in our minds a collection of images of such figures, 
embedded within landscapes of emotional extremes; gestures that we 
recognised however, or we thought that we knew, albeit from the early 
renaissance through to the middle of the 19th Century.

If you hold your hand in a certain way in front of your stomach - you can’t 
help but see Botticelli's Venus, if you turn your back then perhaps a 
painting by Caspar David Friedrich, turn your head to one side then a girl 
with a pearl earring. In A String Section it is the unpredictable way a chair 
behaves as its legs are sawn off that makes the body shift and adjust. In 
with all we know, it is the tension of the garment that takes the lead as 
perhaps it half covers a head, or becomes a scarf, a veil; a hood, pushing 
back and tilting the skull in such a way to move away from being a Da 
Vinci Madonna to become Caravaggio’s Mary Magdalene in ecstasy. 

During the week of testing we forced ourselves to take our time to remove 
each layer, pulling one arm out so slowly as to join the other, allowing the 
fabric to create a traction, restricting the fluid movement of what is an 
ordinary day to day motion. The shape of the twisted body and half 
completed task revealing another image, on top of a sequence of more. 

with all we know is and will be a task based performance concerned with 
taking off clothes; this will become a set sequence but one which is 
undertaken very very slowly. For the performer the task of doing is full, 
being conscious of every possible pause, the sculptural form being 
revealed, or the graphic image that is being made, knowing that all this is 
available to be seen, viewed, read, interpreted. 

We perform with all we know out of and from a String Section….our way 
of performing is absorbed in our bodies. We perform with all we know from 
life, from what we have learned, and experienced, all condensed into this 
simple task of removal.


